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Quartal Harmony of the Melodic Minor Scale and its Modes

by Gianfranco Continenza

1

In the last issue I've treated the Quartal Harmony of the Major Scale and its modes (I suggest you read this lesson before
approach the new one), as I've told you the Quartal Harmony is a modern and fresh concept to approach the harmony that
make you sound more as a pianist. A great alternative to the usual Chord Progressions. It’s also nice to use it for Chord
Melody arrangements and, of course, for the main thing in Jazz: the improvisation (both in harmonic and melodic way).
This time I will treat the Quartal Harmony of the Melodic Minor Scale (1 2 b3 4 5 6 7) in the key of C, exploring ditferent
possibilities of voicings and inversions on the fretboard for each of the 7th degrees (I'm adding the gth degree as a repeti-
tion of the 15t degree an octave higher). After you have learned all those voicings with their inversions (in all twelve keys)
iry to use them over all the 7t modes that come from the fancy Harmony of the Melodic Minor Scale:

i Melodic Minor 12b34567 mi/ma7, mi9/Ma7

|1 Dorian b2 1 b2b3456b7 sus(b9)

I Lydian #5 123#4#567 MaT7(#3)

Ive Lydian Dominant 123#456Db7 T(#11), 9(#11), 13(#11)
iV Mixolydian b6 12345b6b7 sus2(#5)

VI° Locrian 2 12 b3 4 b5 b6 b7 mi7(b3), mi9(b3)

VII®  Altered 1 b2 b3 b4 b5 b6 b7 T(#5#9), T(b5#9), 7(b5b9)

Next o every scale’s formula I'm suggesting you some of my favorite chords to use over each mode. The Melodic Minor
Scale it differentiates from the Major Scale by one note: the minor 3™, that’s making the scale completely different in
sounds and shapes.

For example over Fsus(b9) (1 4 5 b9) we use F Dorian b2 Scale | b2 b3 4 5 6 b7 (II° mode of Eb Melodic Minor) so we
play the Quartal Harmony in the key of Eb Melodic Minor: over Asus2(#5) (1 2 4 #5 ) we use A Mixolydian b6 Scale |
234 5 b6 b7 (V° mode of D Melodic Minor) so we play the Quartal Harmony in the key of D Melodic Minor or over
Gmi7(b5) (1 b3 b5 b7) we use G Locrian 2 Scale 1 2 b3 4 b5 b6 b7 (VI® mode of Bb Melodic Minor) so we play the
Quartal Harmony in the key of Bb Melodic Minor, efc.

On the example n°1 | harmonized the C Melodic Minor Scale in 4th intervals starting from the root position (on A, D and
G strings) so we have two intervals of 4th | Compared to the Major Scale (that has 5 voicings with the same shape: on the
11°, I11°, V°, VI°® and VII° degree) the Melodic Minor Scale has only 3 voicings with the same shape (because of the har-
monization of two perfect 4 intervals) on the 11°, V© and VI° degree of the scale, it's the same thing for all the other inver-
sions.

On the example n° 2 we have the 15t inversion of the Quartal Harmony of C Melodic Minor, so we have a voicing with
a 4_{"‘ and a 2" intervals (on DG and B strings). Compared to the previous example we get a different sound here. Even if
the notes are the same the way we orchestrate them it will make sound differently.

On the example n® 3 we have the 20 jnversion of the Quartal Harmony of C Melodic Minor and we get a voicing with a
20d 45d a 4™ intervals (on G,B and high E strings), exactly the opposite intervals of the 15! inversion.

On the example n°® 4 we start again from the root position but this time on the low E, A and D strings and then again we
get two intervals of 4th,

On the example n° 5 we have another position for the 13¢ inversion of the Quartal Harmony of C Melodic Minor, so we
get a voicing with a 4th and a 20 intervals (on A, D and G strings).

On the example n° 6 we have the 21d inversion of the Quartal Harmony of C Melodic Minor and we get a voicing with
a2Md and a 410 intervals (on D, G and B strings).

On the example n® 7 we start again from the root position but this time on octave higher on G, B and high E strings and
then again we get two intervals of 4th,

The example n° 8 is a way to approach the harmonic improvisation using the Quartal Harmony of the Melodic Minor Scale
over a Modal Chord Progressions from a part of the song “Dusting The Time” (a composition of mine from my last Album
“Face The Truth”- ESC Records). I'm mixing up different kind of voicings (root position, 15t and 20d jnversions). In the
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15t measure we have Gsus(b9) (1 4 5 b9) over that chord we use G Dorian b2 Scale 1 b2 b3 4 5 6 b7 (II° mode of F
Melodic Minor). so we can play the Quartal Harmony in the key of F Melodic Minor; in the 20d pheasure we have Emi7(b5)
(1 b3 b5 b7) we use E Locrian 2 Scale 1 2 b3 4 b3 b6 b7 (VI® mode of G Melodic Minor). so we play the Quartal Harmony
in the key of G Melodic Minor; in the 31 measure we have A13(#11) (1 3 5 b7 #11 13) over that chord we use A Lydian
Dominant Scale 1 2 3 #4 5 6 b7 (IV® mode of E Melodic Minor) and we play the Quartal Harmony in the key of E Melodic
Minor: in the 4™ measure we have Dmi6/9 (1 b3 56 9) over that chord we use D Melodic Minor Scale 1 2b34567 (a
modern alternative to the D Dorian Scale 1 2 b3 4 5 6 b7 11° mode of C Major) so we play the Quartal Harmony in the key
of D Melodic Minor; in the 5! measure we have GbMa7(#5) (1 3 #5 7) over that chord we use Gb Lydian #5 Scale 1 2
3 #4 #5 6 7 (11I° mode of Eb Melodic Minor) so we play the Quartal Harmony in the key of Eb Melodic Minor and final-
ly in the 6th measure we have AT(#5#9) (1 3 #5 b7 #9) and over it we use A Altered Scale 1 b2 b3 b4 b5 b6 b7 (VII® mode
of Bb Melodic Minor) so we play the Quartal Harmony in the key of Bb Melodic Minor.

I know those are very difficul things to play in a comfortably way. it takes time. I suggest you to practice them slowly, just
take one harmonization of the Quartal Harmony of the Melodic Minor Scale per day and transpose it in all twelve keys,
then try to improvise with it, both: in harmonic and melodic way. You can download the audio version of this lesson from
my web site: www.gianfrancocontinenza.com I'll be back soon with a new lesson of Quartal Harmony. I wish you all the
best!

Gianfranco Continenza

Quartal Harmony of C Melodic Minor Scale

download the Audio version from Gianfranco's web site
www.gianfrancocontinenza.com

Ex1
= .i JI | & 17 - e II; &
e} = - = s i -
2 . F ’ | |
I ¢ S v VI o VIE VT
I
Ex 2

TN

\

Y
;‘
N

I L I IV v VI VII * VIELD
. : : - 3 8% i -
: ; 3 H = " *

Page 68, Just Jazz Guitar = November 2010



Ex 3

VIII

VII

VI

ol

-

ITT IV

IT

Ex 4

VIT VIIT

VI

AL
P

IIT IV

B

Ex b5

VII VIII

VI

LR

AL

VII VIII

VI

i8

[ 23

IIT IV

II

A=

1A
E2)
1

o~ o

IIT IV

IT

A

B

eI

e

Page 69

= November 2010

Just Jazz Guitar



i@ ®ew LR B J LR BT R e S T SRl R e e

VII VIII

'

VI

Just Jazz Guitar = November 2010

IIT IV

IT

Ex7

* Do
Fan \
Lk RP ﬁ ' i
it
.l.. -
L] -"F e E- b 3
-4 1] 1 L
1....w% A F g8 b ;| h aaufin
Y A= .L_ T N
7l PEL TN ST o )
RNK =
in
3 44| 3 M
M~ 3 5
H m Y h-h w E I S e ﬁ - it
— 1L op N7
= =
hiy ol <1 g 52 a il
Q X
L,
#4- hn
= EHE I
H-Sa he _.._f !
e B
l.‘l.‘lW —._
; 2 H%W
A lr H b - ——
| sA==h
RRep i oo
il
aan W
—_-= 3§ jqi
Bl N
oP e - -
J L] LIL! L
1.L..m ]| epep PR 1} o M_M
ol —
= — ﬂ -
= ™ Do 5=y o]
<5 ™ HER v o M
S = -
[s o] <5
b [ -I'
( \ ( _ _ =N
w ( \

Page 70



