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Quartal Harmony of the Major Scale and its Modes ,

by Gianfranco Continenza

-
Quartal Harmony is a modern and fresh way to approach the harmony that makes

you sound more as a pianist or as an orchestra instead of a standard guitar player.
It's a great alternative to the usual Jazz Chords Cycles and Progressions. It’s also fine
to use it for a Chord Melody arrangement and, of course, for the main thing in Jazz:
the improvvisation (both in harmonic and melodic way).

Now we treat the Quartal Harmony of the Major Scale (1 234 56 7) in the key of C
(as Jennifer Batten used to say: no sharps, no flats, no problem), finding all the pos-

sible voicings and inversions on the fretboard for each of the gth degrees (for the gth

degree I mean the repetition of the 1St degree but an octave higher). Do the same

- work in all the twelve keys.

After you have Iearned all the voicing and the inversions (in all twelve keys) try to use it over the seven
modes that cames from the Major Scale Harmony:

]2 Major Scale (Ionian) 1234567

172 Dorian 12b3456 b7
I112 Phrygian 1 b2b345Db6 b7
Ive Lydian 123#456 7

/2 Mixolydian 12034 5.6 b7

VIe Aeolian 12b345b6b7
VII® Locrian 1 b2 b3 4 b5 b6 b7

For example over C9sus (1 4 5 b7 9) we use C Mixolydian Scale 1 2 34 5 6 b7 (V° mode of F Major)
and so we can play the Quartal Harmony in a key of F Major or over Gsus(b9) (1 4 5 b9) we use G
Phrygian Scale 1 b2 b3 4 5 b6 b7 (III° mode of Eb Major) and we can play the Quartal Harmony in a
key of Eb Major, ect.

On the example n°1 I armonized the C Major Scale in ath intervals starting from the root position (on
A, D and G strings) so we get two intervals of ath  as you can see all the voicings have the same shape

(because of the harmonization of the two perfect 4th intervals) except on the I° and on the IV°® degree of
the scale that get a different one, it's the same thing for all the others invertions.

On the example n® 2 we have the 1St inversion of the harmonization so we get a voicing with a 4th

and a 2N9 intervals (on D,G and B strings). We have a different sound here compared to the previous
example. Even if all the notes are the same the way we orchestrate the voicing it will produce a different
sounds.

On the example n°® 3 we have the 2nd jnversion so we get a voicing with a 2nd and a 4th intervals (on
G,B and high E strings), exactly the reverse intervals of the 1St inversion.

On the example n° 4 we start again from the root position but this time we will take the notes on low E,

A and D strings and then again we get two intervals of 4th Note that even if there are the same notes of
the example n° 1 on those strings we get a different guitar tone.

On the example n® 5 we have onother position for the 1St inversion so we get a voicing with a ath angd
a 2Nd intervals (on A, D and G strings).

On the example n° 6 we have the 2nd inversion so we get a voicing with a 2nd and a 4th intervals (on
D, G and B strings).

On the example n° 7 we start again from the root position but this time on octave higher on G, B and
high E strings and then again we get two intervals of 4th,

The example n° 8 it's a way to approach the Quartal Harmony with the melodic improvisation over a
modal progression of four chord changes. We are using the 2nd jnversion of each Quartal Harmony
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Major Scale (A, Bb, C and Ab Major Scales). As you can see we connect to the nearest note (or sixteen
notes group) of the next scale.

On the 15t measure we have E13sus (1 4 5 b7 9 13) over that chord we can use E Mixolydian Scale 1

2 3456 b7 (V° mode of A Major) so we play the Quartal Harmony in a key of A Major; on the 2nd
measure we have EbMa9(#11) (1 357 9 #11) over that chord we can use Eb Lydian Scale 1 2 3 #4

5 6 7 (IV° mode of Bb Major) so we play the Quartal Harmony in a key of Bb Major; on the 3'd measure
we have Dmill (1 b3 5 b7 9 11) over that chord we can use D Dorian Scale 1 2 b3 4 5 6 b7 (II° mode

of C Major) so we play the Quartal Harmony in a key of C Major and finally on the 4th measure we have
Gmi7(b5) (1 b3 b5 b7) and over it we can use G Locrian Scale 1 b2 b3 4 b5 b6 b7 (VII° mode of Ab
Major) so we play the Quartal Harmony in a key of Ab Major.

In the next issue, I will treat the Quartal Harmony of the Melodic Minor Scale and his Modes. I hope I
was clear enough for you and that you will find this benefitial. Hhave fun!

Quartal Harmony of C Major Scale

download the Audio version from Gianfranco's web site
www.gianfrancocontinenza.com

lnto— ? glr o c E 3 i

| I | !
I LE Edili IV v VI VIT VIII
4 5 Lo ] AA 19 14 Afs
2 H - 8 1h i 14 1
v o T 7 Ead - - -
2 (ot - Q A iq 14 10
' v ) T 1Y A 14 Foa i T

Ex 2

I 11 ekl IV VI VL& = VEEE
| 2 4 Ia L] 1A A2
- v ) v U P P A EYS
4 L = o] iA 40 i 4 fa
b o T I P L P i FL
2 L s | o] iA 44 14 AL
v Pl T / pa) Ll Pl e

.
s
ey
e
i
(i

| i 1T ITT IV v VI WEL S NEEE
4 2 L 2 Q 1A A0 19
= 7 ") J U LV L Exd
A 2 L £ Q 1A if 19
- v v v U IV il LV
4 £ e ] A A0 id Ll
Lo ) U 7 pL) F1g i iV

Page 54 Just Jazz Guitar = May 201




Ex 4

VIIT

NEL

VI

10
T4

-l

AL
p)

TEE IV

Lk

14
P

in

-l

AN
N

Ex5

=3

VII VIII

VI

19
7]
AL

VIT VELL

VI

19
g
"

|
F
i

1L
o
i4

-
Ao

1
-1

A

=

LLE IV

L1

1A
v
4

o

P i

LV

IV

LIT

IT

Exb

e

LT

1A

opr

B

T
A
=V

VTT VIII

VI

i

19
LT

ped

P2

19
E13

161 IV

ld

ExXT

-

=V

Page 55

Just Jazz Guitar = May 2010



Ex 8
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At Acoustic Image, we manage to appeal
to both sides of the brain.

Right, because our unique products

are analytically better - designed, made
and exhaustively tested to exceed the
highest specifications.

Left, because every Al amp and combo
offers unsurpassed transparency and
musicality. So nothing gets in the way
of what you're saying creatively...

or how you want to say it.

For more information on a truly
ambidextrous way to amplify your sound,
please visit www.acousticimg.com.

RHSHC
% éUniquely musical.

Acoustic Image products are backed by the industry’s best warrenty.

RIGHT BRAIN.
LEFT BRAIN.

See our website for the
astounding new Ten2 Combo
and Ten2 EX.

P
archtop.com

fine vintage instrumnients

1937 Gibson Super 400
Magnificent voice, huge flame, all origmal
Rare early X-braced “Advanced” bods

Web's#] jazz guitar
consignment marketplace.
Accessories, appraisals and more.

More pictures and instruments a=
www.archtop.com
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